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ay4yHas MysbIKanbHas 616mmoreka CaHkT-IleTepOyprckoit rocyfapCcTBeHHOI

KoHcepBatopuu nMmenn H. A. Pumckoro-KopcakoBa — ofiMH U3 IeHHeNIINX

My3bIKaTIbHBIX apxuBoB Poccunm. B ee ponpmax cobpaHbl yHUKaIbHbIE MaTepua-
JIBI: PYKOIIVICY My3bIKa/IbHBIX IIPOM3BefieHNIT (HaOpOCKI, SCKM3bI, 3aKOHYEHHbIE TapTH-
TypHI), u3fanus ¢ aBrorpadamm Mouapra, berxoseHna, Baruepa, Mycoprckoro, Yarkos-
ckoro, IlloctakoBnya, abOOMBI KOJUIEKLIMOHEPOB, KHUTY, B TOM 4ICTIe CPeJHEBEKOBbIE
MaHycKpunThl XV BeKa, IMCbMa My3bIKaHTOB, OpMIMaTbHble OyMaru pasjanyHbIX Opra-
HM3aLUIL, 1300pasuTeIbHbIe MaTepHaIbl M MHOTOE pyroe. VIcTopys NOoCTyIIeHus pa-
PUTETOB B KOHCEPBATOPCKYIO OMOINOTEKY pas/InyHa: IPOU3BeeHIs 13 KOHLEPTHOTO
penepryapa Pycckoro MysbIkaTbHOTO 00IIIeCTBa COCTaBIIIY OCHOBY HOTHOTO (pOHJIA, He-
KOTOpbIe JOKYMEHTbI IPUOOPETAINCH Y YaCTHBIX JINLI, APYTYe Nepelii B 616MoTeKy
U3 INYHBIX apXMBOB. MHOTHME PYKOIINCK CBUJETEbCTBYIOT O INIOJOTBOPHBIX KOHTAK-
TaX PYCCKMX U 3apyOeKHBIX IesITelIeil MCKYCCTBa.

Cpepy Hux — aBTorpad KoHiepTHOro gysTa A/ CKpUIKY U GOPTENMaHo Ha TeMbl
omepsl JI>x. Metiepbepa «IIpopok»!, cO3jaHHBI B COAPYXKECTBE ABYX BEIMKNUX MY3bI-
KaHTOB, KOMIIO3UTOPOB 1 UCIIOJTHUTeNel T — Oenmbruiickoro ckpunaya Aupu ®pancya
Koseda Brérana (1820-1881) u pycckoro nmannucra Aurona ['puropbesuda Pyoun-
mreriHa (1829-1894).

Pyxonucp KoniepTHoro fysTa npencrasiseT co60il HOTHYIO TeTpajb alb0OMHOTO
¢dopmara (33,5 cm x 25,5 cM), 3aK/II0YEHHYIO B TBEP/bI meperiet (34,5 cM X 26,2 cM).
[TepemnieT BBINONTHEH U3 KaPTOHA, OOTSIHYTOTO LIe/IbHOI KOXKell IypIypHO-KPacHOTO
nBera. O6e KPBIIKM YKpaIleHbl 30JI0THIM THCHEHMEM B BUJie I[BETOYHOTO OPHAMEHTa
II0 yI7IaM B PaMKe M3 JBOJHO NMHUN. B 1jeHTpe BepXHeil KPbIILKY BbITUCHEHDI U TAK)Ke
HIOKPBITHI 30/I0TOM rpadckast KOpoHa 1 TaTuHcKue mutepsl «C. S.». Ha BHyTpeHHIo0 110-
BEpPXHOCTH KPBbILIEK ITeperieTa Hak/ieeHbl Gop3salibl 13 MyapoBoli Oymaru 6e1oro 1sera.
Hornas teTpazb cocTaBieHa 13 4eTbipex 61 oo nIoTHo Oymary cBeTno-6e>keBoro
nsera. Kaxkgaa cTopoHa nmicTa pacTpupoBaHa TUIOrpadckumM crmocobom Ha 12 HOTO-
HOCIIEB, yKpallleHa 30/104€HOJI paMKOJ C paCTUTETbHBIM OPHAMEHTOM II0 yITIaM U T10-
MedeHa Toprosoli Mapkoit «/lap-Ono B ITapmwxke» («Lard-Esnault a Paris»). HorHblit

! HayuHo-nccnegoBatenbckuit orgen pykonuceir Cankrt-IleTep6yprckoit rocyfapCcTBeHHO
koHcepBaropunu (manee — HVOP CII6T'K). MuB. Ne 1469.

he Research Musical Library of the St. Petersburg Rimsky-Korsakov State Con-

servatory is one of the most valuable music archives of Russia encompassing such

unique materials as manuscripts of musical compositions (drafts, sketches, com-
pleted scores), editions with autographs of Mozart, Beethoven, Wagner, Mussorgsky,
Tchaikovsky, Shostakovich, albums of collectors, books, including medieval manuscripts
of the 15th century, letters of musicians, official papers of various organizations, visual
materials etc. The history of rarity acquisitions is different. The sheet music fund is based
on the concert repertoire of the Russian Music Society, with some documents being do-
nated by individual contributors, and others coming from personal archives. Many man-
uscripts testify to fruitful contacts between Russian and foreign men and women of art.

Among them is the autograph of the Duo Concertant for violin and piano on themes
from Le Prophéte' by G. Meyerbeer resulting from cooperation of two outstanding mu-
sicians, composers and performers—Belgian violinist Henri Frangois Joseph Vieuxtemps
(1820-1881) and Russian pianist Anton Rubinstein (1829-1894).

The manuscript of the Duo Concertant represents a landscape format sheet music
(formatted 33,5 cm by 25,5 cm) in hardback (formatted 34,5 cm by 26.2 cm) made from
a single piece of magenta leather. Both covers are decorated with a gold floral orna-
ment embossed in the corners and double framed. In the middle of the top cover there
are a count’s crown and latin letters “C. S.”, also embossed and covered in gold. The in-
ner surfaces of the hardback has white moire endpaper stuck thereto. The sheet music
is composed of four bifolios of heavy beige paper. Each side of the sheet is rasterized in
a typographical way into 12 staves and decorated with a gilded frame with floral orna-
ments in the corners and marked with “Lard-Esnault a Paris” trade label. The music of
the Duo Concertant is written in black ink and takes the first seven of the eight sheets
of the music book. The composition ends with «Fine», the date of completion “24 Déc:
1849” and two autographic signatures of the authors: “H[enri] Vieuxtemps” and “An-
toine Rubinstein.”

The title page of the manuscript, written by an unknown copyist in French, reads as
follows:

!'The Research Department of Manuscripts of the St. Petersburg State Conservatory. Inv.
no. 1469.
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V. 1. Aupu Boeran (1820-1881). JIntorpadus llapns Boube. 1840. V. 2. Auron Pybunurrerin (1829-1894). ®oronoprper. 1862.
Fig. 1. Henri Vieuxtemps (1820-1881). Lithography by Charles Baugniet. 1840. Fig. 2. Anton Rubinstein (1829-1894). Portrait photograph. 1862.



tekcT KoHIlepTHOTrO [iyaTa 3anycaH YepHbIMY YePHIIAMY U 3aHMMAET IIepBbIe CeMb 13
BOCBMM JIMICTOB HOTHOJ TeTpajy. B KoHIle counHenus fobasyensl cinoBo «Fine», gata
3aBeplIeHNs pykonucnu «24 fexabps 1849 roga» («24 Déc: 1849») u nBe coO6CTBEHHO-
py4HbIe IOAIICHU aBTOPOB: «AHpu Bpétan» (“H[enri] Vieuxtemps”) n «AnToH Py6uH-
mrenn» (“Antoine Rubinstein”).

TUTYIBHBII IUCT PYKOIIMCH, BBIIIOTTHEHHBII HEM3BECTHBIM KOIIMICTOM Ha (paHIfys-
CKOM AA3BIKE, [JIACUT:

A Madame la Comtesse C. Soltikoff / née Princesse Galitzinne / Duo Concertant / pour
piano et violon / sur des thémes du Prophéte [sic!] / de Meyerbeer / composé par /
H. Vieuxtemps et A. Rubinstien. [sic!] / St. Pétersbourg 1° Janvier 1850.

IlepeBop:

Tocniosxe rpadunue E. CanTbikoBolt / yposkieHHOI kKHsDKHe TomnupiHoi / KoHepTHbIi
mysT / mns poprennano u ckpunku / Ha TeMel «[Ipopoka» / Meitepbepa / countex /
A. Boéranom u A. Pybunmreitnom. / C.-Ilerep6ypr, 1 auBaps 1850 ropa.

Exatepuna Muxaitnosna CantbikoBa (ypoxeHHast KHsDkHa ['onuiipiaa, 1808-1882)
KaK II0 CBOeMY IPOMCXOXXIEHMIO, TaK U 110 CTaTyCy My>kKa IpMHafjIe>Kasa K BbICIIEMY
00111eCTBY, ee ceMbs OblIa 6/1M3Ka KO IBOPY, @ OHa caMa Obl1a (PpeiiINHOI MMIIepaTpy-
bl Anexcanzipsl @énoposusl, cynpyrn Huxonas I. I'padpuua sannmanach 6marorso-
PUTEIBHOCTBIO, COCTOsI/IA AeVICTBUTENbHBIM WieHOM CaHKT-IleTepOyprckoro skeHcKo-
ro ITaTPUOTUYECKOTO 0OIIIecTBa U B 9TOM KadecTBe 3aBefoBaa OxTeHCcKoi Koot Ee
MeIIeHAaTCTBO TI03THee pacIpoCTpaHANoCh 1 Ha I[leTepOyprckyio KOHCepBaTOpuIo, Tie
CylLllecTBOBa/Ia UMeHHasA ctuneHans rpaduun. Pakros obmenns E. M. CanTblkoBoii
¢ Bpéranom mmm PyO6uHIITEIHOM YCTaHOBUTD He YAanoch. BO3MOXKHO, TOBOIOM JiIs
UX BCTpeY, KpoMe MY3BIKM, OblTa putanTponys. VI3BecTHO, 4T0 BbéTaH 4acTHO BBICTY-
naj ¢ 6/1ar0OTBOPUTENILHBIMY KOHI[EPTaMU B 110/Ib3y IPUIOTOB, OOIVHBI CeCTep MIUIO-
Cepaus, ieTell ¥ BAOB MY3bIKaHTOB . AHA/IOTMYHBIM 00pa3oM mocTyman u PyOuHIITe .
JIBe matsl, 3apukcupoBaHHble B aBTOrpade, — 3amucu Jyata «24 nexabps 1849 roma»
(PoxxmecTBeHCKMIT COYENTbHUK) U TIOCBsAIeHns «1 ssHBapst 1850 roga» — HaoT OCHO-
BaHIe IIPEAIIOIOXKUTD, YTO HAPATHO 0POpMIeHHAs! PYKOIUCh NpeHa3HAYaIaCh JIs
npasgHn4Horo nopapka E. M. CanTbIKoBOIi, Yb¥ MHMIIMAJIBI BHITUCHEHBI Ha BepXHeil
KpBIILIKe Ieperriera.

* ok X

Ob6pamienne Boérana u PyOuninTeriHa K My3bIKe 3HAMEHITOTO OIIEPHOTO KOMIIO3M-
topa [Ixakomo Meitepbepa (1791-1864) 6bu10 He cmydaitHbiM. [IponsBenenns Meit-
epbepa [0/Ib30Ba/INCh B CBOE BpeMsi HEBEPOSITHOI MOIY/ISIPHOCTBIO; Bapyaryn u $aH-
TasUM APYTUX KOMIIO3UTOPOB Ha TEMbI M3 €ro OIlep 3BYYaayu B KOHIIEPTHBIX 3ajIax

2B 6ubmuorexe CaHkT-IleTepOyprckoii KOHCepBAaTOPUM XpaHUTCS «XOp feTell BOCIUTa-
tenbHOrO foma» (HVMOP CII6I'K. MuB. Ne 4504. 10 11.) — pyKomMcHas KOV COUMHEHS, TIOf -
HJICaHHas UMeHeM BbéTaHa.

Historical essay

A Madame la Comtesse C. Soltikoff / née Princesse Galitzinne / Duo Concertant / pour
piano et violon / sur des thémes du Prophéte [sic!] / de Meyerbeer / composé par /
H. Vieuxtemps et A. Rubinstien. [sic!] / St. Pétersbourg 1 Janvier 1850.

Translation:

To Lady Countess Ekaterina Saltykova, / née Princess Golitsyna, / Duo Concertant / for
Piano and Violin / on Themes from Meyerbeer’s Le Prophéte, | Composed by / H. Vieux-
temps and A. Rubinstein. / St. Petersburg January 1, 1850.

Ekaterina Saltykova (née Princess Golitsyna, 1808-1882) belonged to high society
both by her own origin and by her husband’s status, her family was close to court, she
herself being a lady-in-waiting to Empress Alexandra Feodorovna, wife of Nicholas I.
The countess was engaged in charity work, was a full member of the St. Petersburg Wom-
en’s Patriotic Society, and in this capacity was in charge of the Okhta School. Her philan-
thropy later extended to the St. Petersburg Conservatory, where there was a scholarship
in the name of the Countess. It was not possible to establish any facts of communica-
tion between Ekaterina M. Saltykova and Vieuxtemps or Rubinstein, which, if existed,
might be due, besides music, to philanthropy. Vieuxtemps is known to give charitable
concerts for orphanages, communities of sisters of mercy, children and widows of mu-
sicians.? Rubinstein was involved in the same activity. The two dates fixed in the auto-
graph—those of the recording of the Duo on “24 December, 1849” (Christmas Eve) and
dedication on “1 January, 1850”—give a reason to assume that the beautifully designed
manuscript was intended as a holiday present for Ekaterina M. Saltykova, whose initials
are embossed on the top cover of the hardback.

* ok X

The interest of Vieuxtemps and Rubinstein to the music of the famous opera compos-
er Giacomo Meyerbeer (1791-1864) was not accidental. Meyerbeer’s music was incredi-
bly popular at that time; variations and fantasies of other composers on themes from his
operas were performed in concert halls and aristocratic salons not only in Europe, but

> The Research Musical Library of the St. Petersburg Conservatory holds the Children’s Choir
of the Orphanage (Inv. no. 4504. 10 fols.)—a handwritten copy of the work, signed with the name
of Vieuxtemps.
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Lithography by Charles Vogt. 1849. Title page. Lithography by Charles Bour.




U apUCTOKPATMYECKMX Ca/lloHax He TonbkKo EBpomnsl, HO 1 Poccun. Tak, cpeny paHHUX
counHeHmit Py6uHinTeiiHa 6pU1M TPAHCKPUIILIMY Ha TeMbl U3 onep «['yreHors» u «Bo-
eHHbII1 arepb B Cuyie3anun». B cBoto ouepenp, Boérany npunannexar Konneprras dan-
Tasus Ha TeMbl onepsl «['yrenorel» (coBmectHO ¢ JK. I'peryapom), bonbias danrasmus
Ha TeMbI 113 KOMIYecKoii onepsl «3Be3zia CeBepa» 11 bosbiioit 61ecTAmMil AysT Ha TEMBbI
u3 omnepsl «JIarepp B Cunesun» (comectro ¢ T. Kymmakom), a Taxke bonbiioii fyat o
MOTVBaM onepsl «['yreHoTbl» 111 CKpuIky 1 BuonoHyenn (copmectHo ¢ A.-D. Cepse)
u Tpuo Ha TeMbl U3 onepsl «AdprKaHKay.

Omnepa «IIpopok» 6b1a ocTaBnena B [Tapioke B anperne 1849 roga, OgHAKO CIyXu
0 Hell crany XoguTh 1o EBpone ropaspo panblie. IlosgBneHre HOBUHKY Ha TeaTpalbHOM
CIleHe I0JITO 3a/JePKMBA/IOCh 110 Pa3HBIM NIPUYMHAM, B TOM YMCJIE 13-33 PEBOJIIOIIVIOH-
HbIX coObITHII 1848 roza. OxXujjaHye IpeMbepbl INIIb IT0J0TPEBAIO HTepeC MyOInKIA,
YTO BIIOC/IEACTBUY BBUINIOCH B OecIpeliefleHTHBII aKMOTaXX BOKPYT CIIeKTaK/Ieil. ITo-
My CII0COOCTBOBAI 11 371000HEBHBIN CIOXKET OIlepbl. B 0CHOBY 1MOpeTTO, HaIIMCaHHOTO
Ixenom Ckprbom n ImmieM [lemanom, 6bu1a oNM0KeHa peaibHast ucropus VoaHHa,
nopTHOTO 13 JleiieHa, BOX s BOCCTaHMsI aHAOAIITYICTOB, KOTOPbII CaM IPOBO3IIACKIT
ce0st IPOPOKOM.

Omnepa nMesa orpoMHBIi ycreX. Pycckas me4arb cpasy OTKIMKHY/IACh Ha IapyX-
CKYIO TIOCTaHOBKY. My3bIKa/lIbHBII 0603peBaTenb )XypHana «bubmmorexa st YTeHms»
bepronbp JaMke cBUeTENbCTBOBAIL:

[MosiBienne Mettep6eposa «IIpopoka» mpuseno BCcio EBporny B Kakoe-TO HampspKeHHOE
cocTosiHume, GecriprMepHOe B CTOPUH MCKYCCTBA U TeM 0ojiee 3aMedareIbHOe P CO-
BPEMEHHOM IPO3HOM yparaHe coObrtuit. [Iapyk Termeps IIpocTo B OMbsIHEHNI. 31€eCh ca-
MblI€ BaXXHbIE ITIO/IMTUYIECKNIE BOIIPOCHI YCTYIIM/IVI MECTO BEJIMKOMY BOIIPOCY e)KeHHeBHOﬁ
JKM3HI: «[OCTaHy /u 51 cebe burer Ha ,IIpopoxa“?»>.

Y10 KacaeTcsa My3bIKalbHOI CTOPOHEI fIefla, TO, CKOpee BCero, MMeHHO Bréran u Py-
OVHIITEIH II03HAKOMWIN TIeTepOypPrcKyo MyO/InKy ¢ OTAe/NbHBIMY (pparMeHTaMy 13
HOBOII ortepsl Metiepbepa.

HensBecTHO, KTO 13 My3bIKAaHTOB ObII MTHUIIMATOPOM co3fiaHusA KoHIepTHOro AyaTa.
IIbeca 3HAUNTCA B CHMCKAX IPOM3BEJIeHNIT 060X KOMIIO3UTOPOB: Y BbéTaHa mop omy-
coM 26 kak «KonueprHsiit nyat» (Duo Concertant), y Pybuniureitn 6e3 HoMepa omy-
ca kak «bomburoit gyat n3 I[Tpopoka Meitepbepa» mns poprenmano u ckpunku (Grand
Duo sur le Prophéte de Meyerbeer)*. HeusBecTHa 11 TOUHasI jaTa IePBOTO IIPefICTaB/ICHIS
Konueptroro pgysta mupoxoii mybmuke. . Teinop, 6e3 cChUIKM Ha KaKye-m60 MCTod-

* lamxe b. My3sbikanbHble HOBoCcTH: [lapyk // BubnmoTeka fist 4TeHuA: )XypHas ClIoBec-
HOCTH, HayK, XyL0XXeCTB, IIPOMBILITIEHHOCTY, HOBOCTelT 1 Mof. 1849. T. 96. Y. 1. Ne 7 (uronp).
Orpa. VII: Cmech. C. 94.

* B Karanore My3ses B pasgene «[lyatsl ana ¢[op]r[e]n[nano] n ckpunkm» 310 counHeHme
3HAYUTCS TOMBKO I10J] aBTOpcTBOM PyOunmiTeiina, ums Beérana He ynomunaercsa. Cm.: Katasor
myses uMenn A. I'. Pybuninreiina B 3ganuu C.- [TerepOyprckoit koHcepBaTopun VMmeparop-
ckoro Pycckoro myseikanpHoro obmecrsa. CI16., 1902. C. 93.

Historical essay

also in Russia. Early compositions of Rubinstein included transcriptions on themes from
the operas Les Huguenots and Ein Feldlager in Schlesien, while Vieuxtemps authored the
Fantaisie concertante on themes from Meyerbeer’s Opera ‘Les Huguenots’ (in collabora-
tion with G. Gregoire), Grande Fantaisie on themes from Meyerbeer’s Opera ‘L’Etoile du
Nord’ and Grand Duo brilliant on themes from Meyerbeer’s Opera ‘Ein Feldlager in Schle-
sien’ (in collaboration with T. Kullak), as well as Grand Duo on themes from Meyerbeer’s
Opera ‘Les Huguenots’ for violin and cello (in collaboration with Fr. Servais) and Piano
Trio on themes from Meyerbeer’s ‘L’Africaine’.

Le Prophéte was staged in Paris in April 1849, however rumors thereof were in the
air of Europe much earlier. Performance of the novelty on the theatre stage was delayed
for various reasons including the revolution of 1848. Expectation of the premiere only
fueled the interest of the public, which subsequently resulted in an unprecedented ex-
citement around the performances. This was also due to the topical plot of the opera.
The libretto written by Eugeéne Scribe and Emile Deschamps was based on a real sto-
ry about Johan, a tailor from Leiden, the leader of the Anabaptist rebellion, who pro-
claimed himself a prophet.

The opera was a great success. The Russian press immediately responded to the Paris
production. A music columnist for the magazine Biblioteka dlya chteniya (The Library
for Reading) Berthold Damcke testified:

Meyerbeer’s Le Prophéte brought the whole of Europe into some kind of tense state, un-
precedented in the history of art, which is the more remarkable in today’s formidable hur-
ricane of events. Paris is in mere intoxication. The most important political issues are re-
placed by the vital question of everyday life: “will I get a ticket to the Le Prophéte?”

As for the music, it was most likely Vieuxtemps and Rubinstein who introduced the
St. Petersburg public to particular fragments from Meyerbeer’s new opera.

It is not known who of the musicians had the idea of composing the Duo, as it is in
the list of creations of both composers—opus 26, as Duo Concertant by Vieuxtemps, and
the Grand Duo sur le Prophéte de Meyerbeer for violin and piano without the opus num-
ber, by Rubinstein.* The date of the first performance of the Duo Concertant for the gen-
eral public is not known either. Philip Taylor, without reference to any sources, reports
that the performance took place on November 21 / December 3, 1848, i. e. even before

? See: Damcke, Berthold. Muzykal’nye novosti: Parizh [ Musical news: Paris] // Biblioteka dlya
chtenia [The Library for Reading]. 1849. Vol. 96. Pt. 1. No. 7 (June). Sect. 7: Miscellanea. P. 94
(in Russian).

*In the Catalogue of the Museum named after Anton G. Rubinstein in the section “Duets for
piano and violin” this composition is mentioned only under the authorship of Rubinstein, Vieux-
temps’ name is not mentioned. See: Katalog muzeya imeni A. G. Rubinshteina v zdanii S.-Peter-
burgskoy konservatorii Imperatorskogo Russkogo muzykal’nogo obshchestva [Catalogue of the
Museum named after Anton G. Rubinstein in the building of the St. Petersburg Conservatoire of
Imperial Russian Musical Society]. St. Petersburg, 1902. P. 93 (in Russian).
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HJKY, coob11aeT, 4To ncrnonHenue Jyata cocrosioch 21 Hos6ps / 3 mexabpst 1848 ropa,
TO eCTb ellje 1o opuIyanbHOI npembepsl onepsr’. JI. C. [MH30ypr oTMedaeT, 4TO Ibe-
Ca MCIIONIHA/IACh My3bIKaHTaMu B 1849 rojy, HO TOYHBIX JaT He MpUBOANT®. VI3BecTHO,
4To B 1850 rogy Py6unuiTeita coirpan JlyaT BMecTe ¢ HONTbCKUM CKPUIIAYOM DIyapaoM
®pankenurrertnoM B [TetepOypre B 3ane benappaku Ha HeBckoM mpocriexTe’, a BeCHOI
1855 roga — ¢ aBcTpuiickuM ckpunadom ['enbmec6eprepom B Bene®.

ABTOpBI NCIIONIB30BA/IN YEThIpe OCHOBHBIE TeMbl 13 «IIpopokay, mpefcTaBsmoIue
IJIaBHBIX TepoeB onepsl (kpome Pupec, matepu Voanna JleitieHCKOro, HapTHsi KOTOPOI
ObUIa crenyanbHO HamycaHa Jyia [lonubl Buapao u sBiseTcsa oJHOl U3 CaMbIX MHTe-
pecHBIX B 9TOM counHenun). [TocnenoBaTenbHOCTD UX HOsABIeHNA B KoHIlepTHOM Aya-
Te He COOTBETCTBYET CIOXKETHOII IMHNUM OIIePbI, OHY CTIEAYIOT B OT/IMYHOM OT IIapPTUTY-
psI Meitepbepa nopsijxe.

ITreca OTKpbIBaeTCsI KOMIYIECKOI («3aCTONBHOI») TIeCHEelT, KOTOPYIO B TPeTbeM Jieil-
crBum onepsl (Ne 16: Tpuo 6ydd) ncnonusror anadbantucrsl 3axapus, Vonadan (Mona)
u rpad Obeprans: «Ileiite, meiite, 6paThsi, BUHO, yM 1 AyLIy BecemuT oHo! Peub craHo-
BUTCS KMBeIt, ipyxba >xapyue u HexXHeit...» («Verse, verse, verse, frére, le doux choc,
le choc des verres fait les coeurs, les coeurs sincéres et les vrais amis, les vrais, les vrais
amis!»)’. Beéran u PyOuHIITelH 1CIIONB3YIOT HE TOMBKO OCHOBHOJ MOTUB II€CHY, HO
HOYTY ITOTTHOCTBIO ITepeHOCAT B KOHIIepTHBIN AyST ee IpOJO/DKEHMe: B Pa3HBIX cOde-
TaHUAX 00beAnHAI0TCA peryky rpada Obeprans u Vonadana.

B ne6onpiom pazpaborounom paspene lyata Hapsgy ¢ Temoit Tpuo 6ydd nposo-
JATCA B Pa3HBIX TOHAIBHOCTSAX 3/IEMEHTBI crenyromelt teMbl — ITacropanm Voanna Jleit-
JIEHCKOTO, IIPEIBOCXNIIIAA ee laTibHelllee NOosABIeHe. DTOT HOMep 113 BTOPOTO JeICTBUA
(Ne 8: ITactopans) «Tonbko o bepre 51 MeuTalto, HapcTBa APYroro s He >Kejao, B cepyie
est IapCTBYIO 1 — U 51 cyacTamBeit moboro napsl» («Pour Bertha moi je soupire, je ne
veux pas d’autre empire; oui, son coeur est tout pour moi, son amour, son amour m’a

> Cm.: Taylor Ph. S. Anton Rubinstein: A Life in music. Bloomington; Indianapolis: Indiana
Univ. Press, 2007. P. 22.

¢ Cm.: Tunsoype C. JI. Anpu Bpéran. M., 1983. C. 50.

7 Kabuner pykomnuceit Poccuiickoro mHCTUTyTa ucropuu uckyccts (nanree — KP PUVIN).
®.71.Om. 1. . 511. JI. 253.

8 CMm.: bapen6oiim JI. A. Auron I'puropbesuy PyOunmireiin: JKusHb, apTUCTU9eCKMit IyTb,
TBOPYECTBO, My3bIKa/lIbHO-001leCTBeHHas iesATeIbHOCTD: [B 2 T.]. T. 1: 1829-1867. JI., 1957.
C. 206.

Cruycrs mHoro et JIyst, B Bepcny, 3adUKCUPOBAaHHOI B aBTOrpade, mpossyyan B CaHkT-I1e-
TepOyprcKoil KOHCepBAaTOpUY B I0OMIETHOM KOHLepTe K 200-71eTHI0 co JHs poxaeHus A. Boé-
TaHa, cocTosiBIIeMcs 15 mapTa 2020 ropa: ucnonuuren — Mapus [Ilanruna (ckpunka) u Cra-
HucnaB ConosbeB (¢poprennano). HOTHBI TeKCT ObIT IOATOTOB/IEH eKaHOM OPKEeCTPOBOTO
¢daxynbpreTa KoHCcepBaTopyuu A. B. VIBaHOBBIM.

® 3mech u fanee GpaHIy3CKMil TEKCT MMOPETTO LUTUPYeTCs 10 usfannio: Meyerbeer G. Le
Prophete: Opera en 5 Actes: Partition pour Chant et Piano / Paroles de E. Scribe; Arrangee par
A. Garaude. Paris: Brandus, 1849; pyccknii Tekcr o nsganuio: Meyerbeer G. Le Prophéte: Opéra
en 5 Actes: Partition Piano et Chant / Paroles de Eug. Scribe. Moscou: Jurgenson, [1891].
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the official premiere of the opera.® Lev Ginzburg notes that the piece was performed by
the musicians in 1849 without specifying the exact dates. It is known that in 1850, Ru-
binstein played the Duo with the Polish violinist Edward Frankenstein in St. Petersburg,
in the Benardaki Hall on Nevsky Prospekt,” and in spring 1855—with the Austrian vio-
linist Helmesberger in Vienna.®

The authors used four main themes from Le Prophéte representing the main charac-
ters of the opera (except for Fides, the mother of Johan of Leiden, whose part was spe-
cially written for Pauline Viardot and is one of the most interesting in this composition).
Their order in the Duo Concertant does not correspond the storyline of the opera and
differs from the Meyerbeer’s score.

The piece opens with a comic (“drinking”) song, which in the third act of the opera
(No. 16: Trio Bouffe) is performed by the Anabaptists Zacharias, Jonathan (Jonah) and
Count Oberthal: «Verse, verse, verse, frére, le doux choc, le choc des verres fait les coeurs,
les coeurs sinceres et les vrais amis, les vrais, les vrais amis!» (“Drink, sing, brothers, the
wine, it cheers the mind and soul! Speech becomes livelier, friendship hotter and more
tender...”).” Vieuxtemps and Rubinstein not only use the main tune of the song but also
almost the whole continuation: music lines of Count Oberthal and Jonathan come to-
gether in various combinations.

The small development includes, along with the Trio Bouffe theme, elements of the
subsequent theme—Pastoral of Johan of Leiden, though, in different keys, thereby an-
ticipating it. This number from the second act (No. 8: Pastoral) «Pour Bertha moi je
soupire, je ne veux pas d’autre empire; oui, son ceeur est tout pour moi, son amour, son
amour m’a fait Roi!» (“It’s only Bertha I'm dreaming, I don’t wish any other kingdom,
It is me who's the king of her heart—and I’'m happier than any king!”)—was also fully

> See: Taylor, Philip S. Anton Rubinstein: A Life in Music. Bloomington; Indianapolis: Indi-
ana Univ. Press, 2007. P. 22.

¢ See: Ginzburg, Lev S. Henri Vieuxtemps. Moscow, 1983. P. 50 (in Russian).

7 The Cabinet of Manuscripts of the Russian Institute of Art History (St. Petersburg). Coll. 71.
Inv. 1. Item 511. Fol. 253.

8 See: Barenboim, Lev A. Anton Grigorievich Rubinstein: Zhizn’, artisticheskiy put’, tvorchest-
vo, muzykal’no-obshchestvennaya deyatel’nost’ [Anton Grigorievich Rubinstein: His life, artis-
tic path, works, music and social activities]: in 2 vols. Vol. 1: 1829-1867. Leningrad, 1957. P. 206
(in Russian).

Many years later, the Duo, in the version recorded in the autograph, was performed at the
St. Petersburg Conservatory in the concert dedicated to the 200th anniversary of the birth of
Vieuxtemps, held on March 15, 2020: the performers were Maria Shalgina (violin) and Stanislav
Solovyov (piano). The musical text was prepared by the Dean of the Orchestral Faculty of the
Conservatory Andrey V. Ivanov.

? Here and below, the French text of the libretto is quoted according to the edition: Meyerbeer,
Giacomo. Le Prophéte: Opera en 5 Actes: Partition pour Chant et Piano / Paroles de E. Scribe; Ar-
rangee par A. Garaude. Paris: Brandus, 1849; the Russian text—according to the edition: Meyer-
beer, Giacomo. Le Prophéte: Opéra en 5 Actes: Partition Piano et Chant / Paroles de Eug. Scribe.
Moscou: Jurgenson, [1891].



fait Roi!») Takxe monmHocteio Bowesn B KoHiepTHbit aysT (TakTsl 89-114). IIpu nepsom
IPOBEJIeHNM TeMa 3BY4UT IIPAKTUIeCKy Oe3 M3MeHeHMIT, II0/Ty4Yast pa3BUTHE B IBYX IIO-
CIe[yIOIMX BapualuAX: CHaYaIa B IapTuy GOPTENNaHo, 3aTeM Y CKPUIIKUL.

Tperbsa TeMa — 3TO MaplI U3 OPKeCTPOBOTO BCTYIUICHUA K TPETbEMY JIICTBUIO
(Ne 12: AnTpakT 1 x0p aHabanTucros). CornacHo pemapke Meriepbepa, TPyObI 1CION-
HAIOT ee IIoTIepeMeHHO B OpKecTpe U 3a clieHol1. B KoHijepTHOM myaTe 3TO caMblit Kpat-
Kuii ero pasgen (takTol 172-201).

B 3aBepuienuu ucronbsoBaHa MenoguyHaA TeMa beprel, HeBecThl VoanHa, 13 BTO-
poro perictBus omepsl (Ne 9: CrjeHa u aHCaMO71b) «AX, OT CTpaxa BCA 51 IPOXKY, MEHs
oT 37a cnacy, o boxe Bcebmaroit...» («Ah! D’effroi je tremble encore, au trépas viens
m’arracher, Dieu puissant, toi que jimplore...»). Ee mupuyueckuii Hanes, cCOIpoOBO-
KJJAIOLIIICS aBTOPCKOJ peMapKoOil «C Ieda/JbHBIM BbIPayKEHUEM», «<TOPECTHO» («avec
une expression douloureuse»), mepeocmbIciieH u B uHTepnperanuy Boérana u Pyoun-
IITeliHA IpeficTaeT B BUfie CTPACTHOTO («appassionato», TakT 202) ;0-Ma>KOPHOTO TMM-
Ha, TOP)KECTBEHHO 3aBEPLIAIOIIETO COYMHEHNeE.

* %

Ko Bpemenn cospganus KoHuepTHOTO yaTa ero aBTOpbI ObUIN Yo>Ke 3HaKOMBI. [Tep-
Basi BCTpeya My3bIKaHTOB MOIJIA COCTOATHCS B 1840 rofy, Korma 6e/bruitcKmil CKpumay
faBajl KOHIepThl B MOCKBe (HallOMHUM, 4TO PyOMHIITEIHY B 9TO BpeMs ObIIIO BCEro
11 y1eT ¥ TONBKO rofoM paHblie, 11 mona 1839 rosa, COCTOAICA €ro IepBbIt My6/mnd-
HBI KOHIIepT). Ho BeposATHee Bcero oHM MO3HAaKOMWINCD B ce30H 1840-1841 ropmos
B EBpore, Ky/ia JOHBIN PYCCKIIT IMAHICT OTIIPABU/ICA HA TACTPOJIN. «Y>Ke TOTa A UTpaj
B [Tapike ¢ Boéranom», — ormernn Pybunireitn B aBTobuorpagpun’’. JlokymeHTab-
HO IIOITBep>K/IeHa BCTpedya My3bIKaHTOB B bepnuue 15 mapra 1846 roga (Py6uniureitn
TOTZIa HaNpaBysics B Beny, a Beéran — B IleTepOypr): 6e/bIruitcKuit My3bIKaHT OCTa-
BIUI HA TaMATb CBOJI aBTOrpady — HavabHbIe TaKTHI (puHaIbHOTO PoHo 13 Cxpumird-
Horo KoHnepTa Ne 1 E-dur op. 10",

Anpu Boéran yxe ¢ konua 1830-x rozos BbicTynan B Mockse, [Tetepbypre, Opnecce,
Xapbkose, Pure, BunbHo 1 gpyrux ropojax, Kak ¢ COTbHbIMM KOHIIEPTaMM, TaK U B aH-
caMOJie ¢ M3BEeCTHBIMU UCTIOTHUTETAMU. 6 ¢eBpast 1840 roga, mepey BbICTYIUICHUAMY
Brérana B Mockse, netrep6yprckuit sxypHamcT O. V1. CeHKOBCKUI MIcan JUPEKTOpY
Mmnepatopckux Teatpos M. V. 3arockuny:

Bié-Tan'? — mpesnecTHbIiT MayIoit, 1 IO TaJAHTY, U IO TMYHOMY XapakTepy. Mbl Tom061-
JIM €TO KaK ChIHA. YTO KacaeTcs /10 Hero OTHOCUTEIbHO MY3bIKa/IbHOTO JapOBaHNsA, TO 9TO
pelnTenbHO TeHuit. B mocieumit KOHIEPT ero JjaXke COIEPHUKN Y BParu ero Cornacu-
NUCh B 3TOM. BocTopr u msymieHne 6bIIM CBBIIIE BCAKOTO OMMCcaHMA. [I1 Hac JOIDKHO

10 Pybunwmeiin A. I. ABTo6uOrpadmdeckue pacckasnl (1829-1867) // Bapenboiim JI. A. An-
toH ['puropsesud Pybunmreiin. T. 1... C. 402.

" Cwm.: T'unsbype /1. C. Aupu Bpéran... C. 40.

12 CenkoBCKuit TpaHc/mTepupyer damumio «Boéran» (Vieuxtemps) Kak COCTOSIIYIO 13 ABYX
(bpaHIy3CKUX CIIOB: Vieux (CTapblit) u temps (Bpems).

Historical essay

included in the Duo Concertant (bars 89-114). On the first play, the theme sounds al-
most unchanged, developing in the two subsequent variations—first in the piano then
in the violin part.

The third theme is the March from the orchestra introduction to the third act (No. 12:
Interlude and the Chorus of Anabaptists). According to Meyerbeer’s note, trumpets per-
form it alternately in the orchestra and behind the stage. This is the shortest part of the
Duo Concertant (bars 172-201).

In the final we hear a sweet theme of Bertha, Johan’s bride, from the second act of
the opera (No. 9: Scene and Ensemble) «Ah! D’effroi je tremble encore, au trépas viens
m’arracher, Dieu puissant, toi que jimplore...» (“Oh, I'm trembling with fear, save me
from evil, Merciful God...”). Its lyrical tune accompanied with the author’s note «avec
une expression douloureuse» (“with a sad expression”, “grievously”), is reinterpreted by
Vieuxtemps and Rubinstein as a passionate (“appassionato,” bar 202) anthem in C ma-
jor, which solemnly concludes the composition.

* ok

By the date of creation of the Duo Concertant its authors had already been acquaint-
ed with each other. Their first meeting could happen in 1840 when the Belgian violin-
ist was giving concerts in Moscow (you should remember that at that time Rubinstein
was only 11, and it was just a year early, July 11, 1839, that his first public concert took
place). They are more likely to meet during the 1840-1841 season in Europe where the
young Russian pianist was touring at the time. “Just then I played in Paris with Vieux-
temps,”—wrote Rubinstein in his autobiography.'® The meeting of the musicians in Ber-
lin on March 15, 1846 is documented (Rubinstein was going to Vienna and Vieuxtemps
to St. Petersburg): the Belgian musician left this autograph as a keepsake—the first bars
of the final Rondo from the Violin Concerto No. 1 in E major op. 10."

Since the late 1830s, Henri Vieuxtemps had been performing in Moscow, St. Peters-
burg, Odessa, Kharkov, Riga, Vilna and other cities, both as a solo performer and in en-
sembles with other musicians. On February 6, 1840, before Vieuxtemps’s performances
in Moscow, St. Petersburg journalist Osip I. Senkovsky wrote to the director of the Im-
perial Theatres Mikhail I. Zagoskin:

Vieux-temps' is a nice guy both in talent and personality. We loved him as if he were our
son. As for his music gift, he is definitely genius. At his last concert even his rivals and en-
emies agreed on this. Delight and amazement were beyond any description. We should be
pleased that this extraordinary genius developed, shaped and reached his zenith in Rus-

10 See: Rubinstein, Anton G. Avtobiograficheskie rasskazy, 1829-1867 [Autobiographical Sto-
ries, 1829-1867] (quoted after: Barenboim, Lev A. Anton Grigorievich Rubinstein... P. 402).

1 See: Ginzburg, Lev S. Henri Vieuxtemps... P. 40.

12 Senkovsky transliterates the surname Vieuxtemps as consisting of two French words: vieux
(old) and temps (time).
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OBITb IIPUATHO, YTO 3TOT HEOOBIKHOBEHHBDII TeHNIT PasBU/ICS, 06pa3oBasICs U JOCTUT CBO-
ero arores1 B Poccyu 1 4T0 MBI, B35IB €TO ITPEKPACHBIM, HO OOBIKHOBEHHBIM MY3BIKAHTOM,
BO3BpaTyM EBporie reH1eM 1epBoil BeTM4NHbI.

CIrycTs HeCKOJIbKO J1eT, B 1846 rofy, BbIJAOIINIICA My3bIKAHT, II0 MHEHIIO PYCCKUX
nouyuTaTesiell — BocnUTaHHBIN Poccuelt, 3aHA1 MecTo conmucra ViMnepaTopckux rea-
TPOB; TaKXKe OH BBICTYIIA/ IIPK ABOPE U B JOMAaX 3HATH, OPTAHU30BbIBAI IIyOINIHbIE
KOHLepTHI. B Poccun BréTan cosman 1 HECKOIBKO My3bIKa/TbHBIX IIPOM3BENEHNI, Cpe-
IV KOTOpbIX KOHLEPT A CKpUIIKM ¢ opKecTpoM Ne 4, MaHTas3uA Ha TEMBI U3 OIEPHI
A. H. BepcToBcKOro «ACKOIb/JoBa MOTM/Ia», IbECHI HA TeMBI PyCCKUX HAPO/JHBIX ITE€CEH.
YnusurenpHo, HO A. I'. Pyounmrerin, Beprysmmiica B [TetepOypr oceHplo 1848 rofa mo-
C7le MHOTOJIETHUX TPUyM(abHBIX racTposieit 1o EBporte, cTonmm4yHoI y6/MKoit BOCIIpU-
HUMAJICS KaK JIeOI0TaHT: ero KOHIIEPT, COCTOSBIIMIICS BecHON 1850 ropa B 3ame bosb-
ILIOTO TeaTpa, Ipoles O6e3 aHIIIara.

OpHO 13 IepBBIX COBMECTHBIX BBICTYIIeHMIT Bbhérana u PybuHnmreiina B Poccnn
cocroanoch 11 mapra 1849 roma B nome kHA34 IOcynoBa nop, ynpasieHneM HEMEKO-
ro mysbikanTta Kapma Anmbbpexra, [uprokepa opkecTpa pycckoit Tpymiel Vimmeparop-
ckux Teatpos'. Bo BTopoM otaenennu oun urpamu Konneprasrit ayst Bonbda u Boé-
TaHa Ha TeMbl 13 onepbl K. M. Bebepa «O6epon». Kpome Toro, Pybunireits ncromamn
CBOIO TPAHCKPMUIIINIO YBEPTIOPHI K ontepe Meiiepbepa «BoeHHbIi1 narepb B Cutesnn».

O coBMecTHOM BBICTYIUICHUU apTUCTOB, COCTOsBIIEMCs 4 fiekabps 1849 ropa, pe-
1eH3eHT «/IuteparypHoro npubasnenus Kk HyBemtucry» nucan:

[Terepbypr obnmagaer Temepb HECKONIBKUMM NEPBOKIACCHBIMY aPTUCTAMMU U B 3TOM OT-
HOILIEHUM MOXKET JOCTOVHO BbIJiepKaTh cpaBHeHMe ¢ ITapmxem n JlongonomM. Hamr Be-
MKWt cKpuitad BoéTaH fjan y>xe cBoe IATOe My3bIKa/lbHOe yTpo (matinée musicale). ITo
OOBIKHOBEHNIO, OH YIUBJIA HAC HEOOBIKHOBEHHOIO YICTOTOIO UTPBI, IIPEIECThIO 3BYKa
1 671eCKOM M CME/IOCTBIO BBIIIO/THEHN. B 9TOM KOHIlepTe y4acTBOBa/I HAlll IBafLIaTUIET-
HUIT IMaHKCcT PyOMHIITElH'®, KOTOPBIIT 3aMevaTe/leH Kak NepBOKIACCHDII MICIIONHUTE/Ib
U BMeCTe C TeM KaK TalTaHT/IMBbBIN KOMIIO3UTOP. DTOT MOJIOOI Ye/T0BeK, COeUHAIOIINIA
C IIPEKPACHBIM TaTAHTOM MUJIbLIL, JOOPOCEPAEYHBDIIT, OTKPOBEHHBII U Yy K/bIi1 MICKAaTeNb-
CTBa XapakTep, IIofjaeT caMble OrecTsiue Hafexx pl. COHaTa ero COYMHEeHM s, ICIOMHEH-
Has B OFJVH U3 9TUX KOHIIEPTOB, €CTh 6€CCIIOPHO OHO U3 3aMedaTe/IbHEeNIINX IPOou3Be-
IeHUI Halllero BpeMeHu'.

OpHako, HeCMOTPSI Ha TEIUIbLil IpyeM, BbéTaH He ObUI yIOB/IETBOPEH CBOUM II0/IO-
>)xeHneM B Poccum. Io Bcell BepOATHOCTH, OH HE CKPbIBAJI 3TOTO OT Py6MHUJTeI71Ha, KO-
TOPBIIT OC/Ie KOHIIepTa CKpuIaya B 3aje [IBopsiHckoro cobpanus 10 fekabps 1851 roga
mcan csoeit Mmarepu Kanepun Xpucrodoposhe:

B Orpen pyxomuceit Poccuitckoit HanmoHanbHo# 6ubnmmorekn. ®. 291. Om. 1. Ne 134.
JI. 6-6 06.

“KP PUNN. ®. 71. Om. 1. [I. 510. J1. 134.

!5 Py6uHIITEITHY B TO BpeMs 6bI10 25 f1er.

16 [Terepbyprckas xponuka // JInt. mpubasnenre k Hysemnucry. 1850. Ne 1 (suB.). C. 6-7.
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sia and that having taken him as an excellent but ordinary musician, we will return to Eu-
rope a top genius."”

Several years later, in 1846, the outstanding musician, who was, according to his Rus-
sian admirers, brought up by Russia, took the position of the soloist of the Imperial The-
atres; he also performed at the court and in the houses of the nobility, organized public
concerts. In Russia Vieuxtemps also composed several musical works among which was
his Violin Concerto No. 4, Fantasy on the themes from Verstovsky’s opera “The Askold’s
Grave,’ pieces on the themes of Russian folk songs. It is surprising that Anton Rubin-
stein, who returned to St. Petersburg in autumn of 1848 after many years of triumphant-
ly touring Europe, was perceived by the metropolitan audience as a debutant: his concert
which took place in spring 1850 in the hall of the Bolshoy was not a sell-out.

One of the first joint performances of Vieuxtemps and Rubinstein in Russia took
place on March 11, 1849 at the house of Prince Yusupov under the baton of the German
musician Karl Albrecht, conductor of the orchestra of the Russian troupe of the Impe-
rial Theatres." In the second part they played the Duo Concertant of Wolf and Vieux-
temps on themes from Oberon by Carl Maria von Weber. In addition, Rubinstein per-
formed his transcription of the overture to Meyerbeer’s opera Ein Feldlager in Schlesien.

This is what a reviewer of Literaturnoe pribavlenie k Nuvellistu (Literary Supplement
to Nouvellist) wrote about the joint performance of the artists which took place on De-
cember 4, 1849:

St. Petersburg now has several first-class artists and in this respect can adequately be com-
parable with Paris and London. Our great violinist Vieuxtemps has already given his fifth
matinée musicale. As usual, he amazed us with extraordinary purity of his playing, charm
of his sound, and brilliance and courage of his performance. In this concert there was an-
other participant, our twenty-year old pianist Rubinstein,' who is remarkable as a first-
class performer and at the same time as a talented composer. This young man, who com-
bines a sweet, kind-hearted, frank and non-flattering character with a wonderful talent,
shows the most brilliant promise. The sonata composed by him and performed in one of
these concerts, is undoubtedly one of the most remarkable works of our time.'

However, despite the warm welcome, Vieuxtemps was not satisfied with his posi-
tion in Russia. In all likelihood, he did not hide this from Rubinstein, who, after the vio-
linist’s concert in the hall of the Nobility Assembly on December 10, 1851, wrote to his
mother Kaleria Khristoforovna:

1 The Manuscripts Department of the National Library of Russia (St. Petersburg). Coll. 291.
Inv. 1. Item 134. Fols. 6r-6v.

' The Cabinet of Manuscripts of the Russian Institute of Art History (St. Petersburg). Coll. 71.
Inv. 1. Item 510. Fol. 134.

15 At the time Rubinstein was 25.

16 See: Peterburgskaya khronika [Petersburg Chronicle] // Literaturnoe pribavlenie k Nuvellis-
tu [Literary Supplement to Nouvellist]. 1850. No. 1 (January). P. 6-7 (in Russian).



Buepa 6p11 koHLepT BpéTana, koTopsiit gan emy 5000 pybreit cepe6poM, 1 TO TOIBKO IIO-
TOMY, YTO IPMHMMA/IA y9acTHe BCA UTANbAHCKAsA TPYNIA. I HaX0XXy 9TO COBEPILIEHHO He-
TOCTOJHBIM TAaKOTO apTHUCTa, KaK Bbéran'’.

B 1852 romy 6enmpruiickuit ckpumnad mokuHys Ilerep6ypr, He JOKUAAACh OKOHYAHNA
IleCATU/IETHETO KOHTPAKTA, II0 OJHUM CBEJIeHIAM, 13-3a IUIOXOTO KIMMaTa 1 60Ie3HM
KEHBI, II0 [PYTYIM — B IIOJCKaX 60j1ee 67TarONpMATHBIX YC/IOBWIL /I TBOpYECTBa 1 60-
7iee MIPOCBEIEHHbIX CITyIIaTesNen.

B panpreiiniem My3bIKaHThI HEOJTHOKPATHO BCTPEYA/ICh M BBICTYTIA/IN BMecCTe B EB-
porme. HamomuyM b, 4o B 1867 rogy Py6uninTeitn npemiaran Boérany 3aHATh Kiacc
ckpunky B CaHKT-IIeTepOyprckoit KOHCEpBaTOPUY, OfHAKO TOT, CBA3aHHBIIT MHOTOUNC-
JIEHHBIMU KOHTPAKTaMMU, He 3aX0Te/l IPEKPAIATh KOHLEPTHYIO IeATETbHOCTD M OTKJIO-
HIJI 3TO MIPUIIAIIEHNE.

* ok X

KoHI1epTHBIN IysT ObIT OYeHDb OBICTPO ONMYO/IMKOBAH, IPK >KU3HM aBTOPOB COYN-
HeHJe BBIXOIM/IO B CBET He OfIMH pa3 U Y HeCKOIbKUX M3/iaTesell. BriepBble OH BbIllesn
B cBeT B CankT-Ilerepbypre B n3garenpcrBe Marses VIBaHoBnya bepuappa (HoTHas
mocka Ne 2668), My3bIKQ/IbHBI MarasuH KOTOPOTO OBLI IEeHTPOM POCCUIICKOI HOTHO
TOPTOBJIN.

20 pexabps 1849 ropa Boéran 06paTuiics K M3ATEIIO CO C/IEAYIOIIMM MIUChbMOM:

Je vous prie, Monsieur Bernard de vous décider enfin, concernant la propriété du Duo du
Prophéte [sic!]. Soit: A remplir les conditions du marché, conclu, a Votre demande spé-
ciale, pour tous les pays, le 9 novembre 1849 et confirmé aprés 24 heures de réflexion par
votre lettre du 10 nov.: — Soit encore: De vous en tenir a la premiere proposition en ver-
tu de laquelle nous consentions a vous vendre seulement la propriété d’Allemagne et de
Russie pour la somme de cing cents Francs. (500).

Soit enfin: De nous renvoyer le manuscript qui vous a été livré le 14 Déc.: a votre demande
réitérée et en confiance de la valeur du traité passé entre nous.

Sans vos offres malencontreuse[s] le morceau serait déja depuis longtem[p]s livré, et payé
par les éditeurs d’Allemagne et de France. Veuillez donc ne pas nous faire perdre plus de
temps.

J’ai ’honneur d’étre
H. Vieuxtemps'®

St. Pétersbourg
20 Décembre 1849

7 Lut. mo: bapenboiim JI. A. AutoH I'puropsesuy Pybunmreiin... C. 143. Jlata KoHLep-
ta ycraHoieHa T. B. Bepdopa. Cm.: Bepgopd T. B. Boéran // Myssikanbubiii IleTepOypr: aH-
nuknonenndeckuit cnoBapsp. T. 16: XIX Bek. [Tepconamum: B / ots. pexn. H. A. Orapkosa. CII6.,
2022. C. 321 (B mevarn).

'8 IIncpMo oImy6/1MKoBaHO B Buje pakcumumie (6e3 mepeBofia) B KH.: ABTOrpadbl My3bIKajb-
HbIX fearerneil. 1839-1889. CII6.: M. V. bepuapg, 1889. C. 30. YnomuHaeMble B IICbMe JOKY-
MeHTBI — IucbMo bepHappa ot 10 HOAOPs U JOrOBOp OT 9 feKabpsl — He OOHAPYIKEHBI.

Historical essay

Yesterday there was Vieuxtemps’s concert, which earned him 5,000 silver rubles, and that
is only because the whole Italian troupe took part. I find this completely unworthy of an
artist like Vieuxtemps."”

In 1852 the Belgian violinist left St. Petersburg well before the end of his ten-year con-
tract. According to one account, it was due to bad climate and his wife’s disease, accord-
ing to another account, he was seeking for more favorable conditions and terms for his
artistic activity and more enlightened audience.

Later, the musicians repeatedly met and performed together in Europe. It is just
worth pointing out that in 1867, Rubinstein suggested that Vieuxtemps take a violin class
at the St. Petersburg Conservatory, however the violinist, bound by numerous contracts,
did not want to give up his concert activity and rejected the invitation.

* ok

The Duo Concertant came off very quickly and in the authors’ lifetime was repub-
lished more than once and by several publishers. It was first issued in St. Petersburg in
the publishing house of Matvey I. Bernard (music plate No. 2668), whose music store
was the center of the Russian music trade.

On December 20, 1849, Vieuxtemps approached the publisher with the following
letter:

Je vous prie, Monsieur Bernard de vous décider enfin, concernant la propriété du Duo du
Prophéte [sic!]. Soit: A remplir les conditions du marché, conclu, & Votre demande spé-
ciale, pour tous les pays, le 9 novembre 1849 et confirmé apres 24 heures de réflexion par
votre lettre du 10 nov.: — Soit encore: De vous en tenir a la premiere proposition en ver-
tu de laquelle nous consentions a vous vendre seulement la propriété d’Allemagne et de
Russie pour la somme de cinq cents Francs. (500).

Soit enfin: De nous renvoyer le manuscript qui vous a été livré le 14 Déc.: a votre demande
réitérée et en confiance de la valeur du traité passé entre nous.

Sans vos offres malencontreuse[s] le morceau serait déja depuis longtem[p]s livré, et payé
par les éditeurs d’Allemagne et de France. Veuillez donc ne pas nous faire perdre plus de
temps.

J’ai ’honneur d’étre
H. Vieuxtemps'®

St. Pétersbourg
20 Décembre 1849

7 Quoted after: Barenboim, Lev A. Anton Grigorievich Rubinstein... P. 143. The date of the
concert was set by Tatyana V. Berford. See: Berford, Tatyana V. Vieuxtemps // Muzykal’nyy Pe-
terburg: entsiklopedicheskiy slovar’ [Musical Petersburg: Encyclopedic Dictionary]. Vol. 16: 19th
century. Personalia: V / executive ed. Natalia A. Ogarkova. St. Petersburg, 2022. P. 321 (forth-
coming; in Russian).

'8 The letter was published as a facsimile (without translation) in: Avtografy muzykal’nykh
deyateley. 1839-1889 [Autographs of musical personalities. 1839-1889]. St. Petersburg: M. L. Ber-
nard, 1889. P. 30. The documents mentioned in the letter (Bernard’s letter of November 10 and
the contract of December 9) were not found.
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IlepeBopn:

ITpomry Bac, rocriopns BepHapa, HaKOHel IPVMHSATH PelLIeHIEe KAcaTebHO MpaBa co6-
crBeHHOCTM Ha [lysT u3 IIpopoka. /Ii60: BBIIONTHUTD YCIOBYA COIIAILCHNA, 3aK/TI0UeH-
HOTO, 1o Barreit 0co60i1 ipockbe, s Bcex cTpa 9 HOsI6pst 1849 ropa u moaTBEpXK/IeH-
HOTO CITyCT:A 24 yaca pasMbllyieHuit BamyM miucemoM ot 10 HosA6ps. JInbo cnenyromee:
IpUAEPKUBATHCA IIEPBOTO MPEIOKEHNS, B CUIy KOTOPOTO MBI COITIACKINCH IIPOJATh
Bam Tombko mpaBo cobcrBeHHOCTH yisi [epmanuny u Poccun Ha cyMMy msITbCOT (paH-
koB. (500).

JIn6o, HaKOHeL|: IPUC/IATh HaM 0OPaTHO PYKOINCh, KOTOpast 6bu1a Bam Bpyuena 14 me-
Kabps1 o Bamrert HeOfHOKpATHOI IIPOCkOe, IIPUHMMAs BO BHIMAHNE TOTOBOP, 3aKIIO-
YEHHBIII MEXXy HaMIA.

Ecnu 651 He Ballle IpefIoXKeHIe, KOTOPOe BBEJIO HAC B 3a0/Ty)X/IeHNe, COUNHEeHMe ObIIO
65l y’Ke JaBHO OT/IaHO (l)paHuyE;CKMM Y HEMELIKMM M3[aTeIsIM — U OIUTauyeHo uMn. Vrak,
OynbTe [OOPBI, He 3aCTAB/IsAIITE HAC OOIbILE TEPSITh BPEMSL.

VImero yecTb ocTaBaThCA,
Anpu Boéran

C.-Iletepbypr
20 nexabpst 1849 roga

BréraH He HasbIBaeT 37jech PyOuHIITelIHA, XOTS 1 IMIIET OT /INIIa 060UX KOMIIO31-
TOPOB. BO3MO>XHO, OCHOBHYI0 4acTh [IepETOBOPOB C M3fiaTeNieM Besl Oenbruel, Kak 60-
Jiee OTIBITHBIN aBTOP, 3aHMMAIOIINIT BBICOKYIO IO/DKHOCTD COMMCTa VIMIepaTopcKux
TeaTpoB. VI3 mucpMa crrefyeT, 4TO MMEHHO bepHapy nmpenoxmI omy6/ImKoBaTb HOBOE
COYMHEHNe, T03TOMY BbéTaH HacTOUMBO TpeOyeT BBHIIIOTHEHNS JOTOBOPEHHOCTEI.
/ 9T0 0cO6EHHO IIEHHO, MY3BIKAHT CCBUIAETCA Ha KOHKPETHBIE AThl, II03BOJIAIOIINE
YTOYHNTD BpeMs: co3fanusa KonueprHoro gysra: mo 9 Hos6ps 1849 ropa.

bepnapp TyT ke OTKIMKHYIICA. YyKe Ha CTIeAyIOIINIi IeHb II0C/Ie 9TOT0 MUChbMa, 21 fe-
Kabps1, BbéTaH omyuns roHopap ¥ BbIAAI U3[ATENI0 PACIIUCKY, COCTaB/IEHHYIO Ha ppaH-
I[y3CKOM A3BIKE, 13 KOTOPOI ABCTBYET, YTO CTOPOHBI IPUIUIN K COTTIACHIO:

Regu cent Roubles argent, pour la propriété d’Allemagne et de Russie d’'un Duo concer-
tant pour Piano et Violon sur des thémes du Propheéte, que j’ai cédé & Monsieur Bernard,
éditeur de musique a St. Pétersbourg.

St. Pétersbourg 21 Décembre 1849. H. Vieuxtemps"

IlepeBopn:

[Tony4eHo cro pybeit cepebpoMm 3a mpaBo cobcrBeHHOCTN B [epmannu 1 B Poccun Ha
KownrepTHbIit fysT A7 popTennaHo 1 CKpUIIKM Ha TeMbl «IIpopokar, KOTopoe 5 yeTymmn
rocriopyHy BepHapay, MysbikanbHOMYy usgatermo B Cankt ITeTepOypre.

C.-Iletepbypr, 21 nexabps 1849 ropa. A. Boéran

OTMeTnM, 4TO pacHycKa JaTHpOBaHa TpeMs AHAMM paHee, yeM aBTorpad Iysra,
XPaHAIINIICA B KOHCEPBATOPUM, — OH OBbIT IIOAIICAH 000UMY My3bIKaHTaMU 24 eKa-

19 Poccuiickuii HaumMoHanpHblt My3elt Myssiku. [lndp: KIT 1456/228. ©. 94. Ne 447.
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Translation:

I would kindly ask you, Mr. Bernard, to finally make a decision regarding the ownership
of the Duet from Le Prophéte. Either: meet the terms of the contract made at your special
request for all the countries on November 9, 1849 and confirmed after 24 hours of delib-
eration by your letter of November 10. Or the following: adhere to the first offer, by vir-
tue of which we agreed to sell you only the title of ownership for Germany and Russia at
the amount of five hundred francs. (500).

Or finally: return us the manuscript which was handed to you on December 14 at your re-
peated request, with the account of the agreement made between us.

If it were not for your confusing proposal, the composition would have been given to
French and German publishers long ago and paid by them. So, please don’t make us waste
any more time.

St. Petersburg
December 20, 1849

With all my honor,
Henri Vieuxtemps

Vieuxtemps does not mention Rubinstein here, though he writes on behalf of both
composers. Perhaps, it was the Belgian who mainly held the negotiations with the pub-
lisher, as he was a more experienced author and took a high position of a soloist of the
Imperial Theatres. It follows from the letter, that the proposal to publish the new com-
position was submitted just by Bernard, that is why Vieuxtemps insists on meeting the
agreements. And what is especially valuable, the musician refers to particular dates,
which allow us to specify the time of creation of the Duo Concertant, namely, before
November 9, 1849.

Bernard reacted immediately and just the day following the letter, on December 21,
Vieuxtemps receives the fee and issues the publisher a receipt in French, which testifies
to a complete consensus of the sides:

Regu cent Roubles argent, pour la propriété d’Allemagne et de Russie d’'un Duo concer-
tant pour Piano et Violon sur des thémes du Prophete, que j’ai cédé a Monsieur Bernard,
éditeur de musique a St. Pétersbourg.

St. Pétersbourg 21 Décembre 1849. H. Vieuxtemps"

Translation:

This is to confirm receipt of one hundred rubles in silver for the ownership in Germany
and Russia of the Duo Concertant for piano and violin on themes from Le Prophéte, which
I ceded to Mr. Bernard, a music publisher in St. Petersburg.

St. Petersburg, December 21, 1849. Henri Vieuxtemps

It should be noted that the receipt is dated three days earlier than the Duo autograph
kept at the Conservatory—it was signed by both musicians on December 24. Bernard

1Y Russian National Museum of Music (Moscow). Shelf mark: KIT 1456/228. Coll. 94. No. 447.



Ops. BeposaTHo, bepnapay 6bi1a nepefana pyras KOIusA: B IOJIb3y STOTO IIPEAIIONO-
YKEHVSI CBUIETETIbCTBYET OTCYTCTBYIE B KOHCEPBATOPCKOI PYKOINCY KaKUX-/1n00 13/a-
Te/IbCKUX ITOMETOK.

B panpneitiem KonueprtHslit fyat 6bi1 onyonukosas B ['epmanun (pupma «IloTt
U CBIHOBbSI», HOTHas focka Ne 10692) u B Vtanuu (n3parenpctBo «Pukopan», HoTHas
mocka Ne 22717). IlpumeyaresnpHO, YTO JOKYMEHT, KaCAIOLIUIICA MCTOPUM MUIAHCKO-
TO M3JaHNA, XPAaHUTCA B apXMBe HEMEI[KOII PMPMbL. ITO CBUETENIbCTBO Ha HEMEIIKOM
A3BIKe 0 Nepenade Boéranom u PyOuHIITElIHOM ITpaBa COOCTBEHHOCTI:

Hierdurch bescheinigen wir, die unterzeichneten H. Vieuxtemps und A. Rubinstein, dafl
wir das Eigenthumsrecht des von uns componirten Grand Duo concertant pour piano ¢
violon sur des motifs de I'opéra le Prophéte, de Meyerbeer mit dem Rechte, dasselbe in al-
len ihm beliebigen Formen erscheinen zu lassen, jedoch nur fiir Italien, dem Herrn J. Ri-
cordi in Mailand zum ausschliefllichen Verlag tiberlassen haben.

St. Petersburg, d[en] 23 Februar 1850.
H. Vieuxtemps
Antoine Rubinstein®

ITepeBop:

Hacrosumm mbl, Hykenopnucasiumecs A. Boéran n A. PyOyHIITelMH, yIOCTOBEpsieM, YTO
MBI TIpefIOCTaB/IsIeM IIPaBO COOCTBEHHOCTY Ha COYMHEHHBIN Hamy Grand Duo concertant
pour piano & violon sur des motifs de I'opéra le Prophéte, de Meyerbeer, 4ToObI BbITyCKaTh
ero BO BCeX BO3MOXKHBIX (pOpMax, OffHaKo muinb B Vtamuu, rocnoguny [Ix. Puxopan
B MuaHe, UCKTIOUMTENBHO /I €T0 M3JaTeTbCTBA.

C.-Ilerep6ypr, 23 despana 1850 roxa.
A. Boétan
AnTOH PyOuHmirern

13 3TOTO CBUJIETENBCTBA, HOAMIICAHHOTO yKe 000MMI MY3bIKAHTaM, ABCTBYET, 4TO
IpaBoO COOCTBEHHOCTU Ha mapnaHue [lysta B Vtamuu 6pi1o nepegano ¢pupme «Pukop-
IV» CITCTs BCETO iBa MeCA1LIa II0C/le PACINCKY, BbilaHHOI BhéTanoM beprapny. He nc-
K/IIOYEHO, YTO Y MIIAHCKOII pupmbl B [leTepOypre ObUI CBOJI areHT 1, CKOpee BCero, UM
ABJIANICA TOT >Ke caMblii bepHapyi, KOTOPBIil MMel OOLIMpPHbIE CBA3Y C eBPOIEIICKIMU
KoyuteraMu. JIF0OOIIBITHO, YTO B 3TOM JJOKYMEHTEe HINYero He TOBOPUTCA O IEHe)KHOM BO3-
HarpaXJeHNu; BEPOATHO, PaKT IIOTydeHNs TOHOpapa ObUI 3aVKCUPOBAH B OT/E/TbHBIX
pacIuckax, KOTOpble Ha JaHHBIII MOMEHT He OOHapy>KeHBI.

IIpu comocraB/ieHNN TUTYIbHBIX JIMCTOB HOT BCeX TpexX u3aparenvcts (M. V. Bep-
Happa, «IIoTT 1 CbIHOBbA», «PUKOPAN») ¢ KOHCEPBATOPCKOI PYKOMUChIO IIPEXK/ie BCe-
ro obpaijaer Ha ceOs1 BHUMaHue pasnnyye B Ha3BaHuu: «bonbioit gyat» (Grand Duo)
BMecTo «KoHnepTHbit nyaT» (Duo Concertant). B mokyMeHTax Ha3BaHMe COYMHEHMA
Bapbupyercs: B pacnycke bepHapay ot 21 mexabps 1849 ropa Bpéran numier o Kon-

? Verlagsschein (Staatsbibliothek zu Berlin — Preusischer Kulturbesitz, Signatur: 55 Nachl
100/B, 9142).

Historical essay

must have been given another copy: this assumption is supported by absence of any pub-
lisher’s notes in the conservatory manuscript.

Later the Duo Concertant was published in Germany (B. Schott and sons, music plate
No. 10692) and in Italy (Ricordi publishers, music plate No. 22717). It is noteworthy that
the document concerning the history of the Milan edition is kept in the archives of the
German company. This is a certificate in German of the transfer of ownership by Vieux-
temps and Rubinstein:

Hierdurch bescheinigen wir, die unterzeichneten H. Vieuxtemps und A. Rubinstein, daf3
wir das Eigenthumsrecht des von uns componirten Grand Duo concertant pour piano &
violon sur des motifs de I'opéra le Prophéte, de Meyerbeer mit dem Rechte, dasselbe in al-
len ihm beliebigen Formen erscheinen zu lassen, jedoch nur fiir Italien, dem Herrn J. Ri-
cordi in Mailand zum ausschliefllichen Verlag tiberlassen haben.

St. Petersburg, d[en] 23 Februar 1850.
H. Vieuxtemps
Antoine Rubinstein®

Translation:

We, the undersigned Henri Vieuxtemps and Anton Rubinstein, hereby certify that we
grant ownership of the Grand Duo concertant pour piano & violon sur des motifs de 'opéra
Le Propheéte, de Meyerbeer, composed by us, to be published in whatever form, though in
Italy only to Mr. G. Ricordi in Milan, and exclusively for his publishing house.

St. Petersburg, February 23, 1850.
Henri Vieuxtemps
Anton Rubinstein

This certificate, already signed by both musicians, shows that the ownership of the
publication of the Duo in Italy was transferred to the Ricordi company just two months
after the receipt issued by Vieuxtemps to Bernard. This Milan firm might have had its
own agent in St. Petersburg. Most likely, it was just the Bernard, who had extensive con-
nections with European colleagues. It is interesting that this document does not say any-
thing about the remuneration; the fact of receiving the fee must have been recorded in
other receipts, which have not been found at the moment.

When comparing the title pages of the scores issued by the three publishers (M. Ber-
nard, B. Schott and sons and Ricordi) with the Conservatory’s manuscript, we first of
all pay attention to the difference in the name Grand Duo instead of Duo Concertant. In
the documents, the title of the composition differs: in the receipt to Bernard of Decem-
ber 21, 1849, Vieuxtemps writes about the Duo Concertant, in the agreement with the
Ricordi company, it is said about the Grand Duo. Probably, all the publishers found the

0 Verlagsschein (Staatsbibliothek zu Berlin — Preusischer Kulturbesitz, Signatur: 55 Nachl
100/B, 9142).
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LIEPTHOM JyaTe, B coramenun ¢ Gpupmoit «Pukopau» ropopurcs o Bombuiom myare.
BeposATHO, N0 MHEHMIO BCeX M3JaTerell, Ioc/IejHee Ha3BaHMe ObUIO IIpUBIIeKaTeIbHee
st my6nKy. Me>xy HOTHBIM TeKCTOM aBTOTpada 1 IeYaTHBIX U3JIaHNil U3TaTe/IbCTB
bepnappma u «Puxopan» MMeITCs MHOTOYMC/IEHHbIe PA3HOYTEHN A, KaK B CKPUIIMYHOI,
TakK 1 B popTenmaHHoi naptuax. Tak, oTandaercs yKe IepBOHaYaIbHOE 0003HAYEHIE
temia: B aBrorpade — Allegretto, B usganmsax — Allegro, B aBTorpade yrouHsercs u xa-
paKTep VCIIOJIHEeHUs maccaxeit (Hanpumep, leggierissimo, dolce n np.). O603HaueHME
IBYX Bapualuii B HOTHOM TEKCTe COIEPXKUTCA TObKO B MaHyckpunre. OJHAKO B 13/a-
HISIX 60JIee TTOIpOOHO BBICTAB/IEHBI TEMIIOBbIE U AMHAMIYeCKNe yKa3aHus, ppasupo-
BOYHBIE JINTY U IITPUXN. B HEKOTOPBIX CTy4asx M3MEHEHMs CBA3aHBI C TPYNIMPOBKOI
JUINTENTbHOCTE, M3/I0KEHNEM aKKOPJOB, PUTMIYECKUM OpOpPM/ICHNEM TeKCTa, peru-
CTPOBBIM MECTOIIOIO>KEH)EM OT/e/bHBIX (pas, MCIOMTHUTEIbCKUMM YKa3aHuAMM. Ba-
PMAHTHBII XapaKTep MMEIOT U BUPTYO3Hble Iaccaxi. IlepeuriciieHHbIe pacXOX/eHUA
M MX KOJIMYECTBO ellle a3 IOATBEPKAAI0T MBICTb O TOM, 4To aBTorpad KoHuepTHoro
myaTa, xpansamuiics B CankT-IletepOyprckoit KOHCEpBaTOPMM, He MOT JIeXKaTh B OCHOBE
IPVDKVM3HEHHBIX U3JJAaHMII U, CKOpee BCero, sABTsIeTCs 6o/iee paHHelT Bepcrelt COYMHEeHN.

CsefieHus o ToM, Kak aBrorpad KonieprHoro aysra nomnan B 6ubnmorexy CaHKT-
ITerepOyprckoit KOHCEpBATOPUM, ITOKA He 0OOHapY>KkeHbl. OIHAKO ero HaXOXK/ieHe 3/1eCh
CUMBOJIMYHO, IIOCKOJIbKY PYKOINCh 3aIledaTiieia SI130f TBOPYECKOTO COAPY>KecTBa
IBYX BEJIMKUX COBPEMEHHMKOB: O€IbIMIICKOTO CKPUITA4a, TOCBATUBILETO HECKOIBKO
JIET CBOEJT )KU3HY PYCCKOII CLIEHe, ¥ PYCCKOTO KOMITO3MTOpPA M MMAHNUCTA, CTABIIETO OC-
HOBaTesIeM IIEPBOJl OTEYECTBEHHOI KOHCEPBATOPUML.

JI. A. Munnep, B. A. Comos
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latter name more attractive for the audience. There are numerous discrepancies between
the musical text of the autograph and printed editions of the M. Bernard and Ricordi
publishing houses, both in the violin and in the piano parts. Thus, the original designa-
tion of the tempo is different: in the autograph it is Allegretto, in the editions—Allegro,
the autograph also specifies the way of performing the passages (e. g. leggierissimo, dol-
ce etc.). Designation of two variations in the musical text is contained only in the man-
uscript. However, the publications have more detailed tempo and dynamic indications,
phrase marks and bowings. In some cases, the changes are related to grouping of the
lengths, presentation of the chords, the rhythmic design of the musical text, registrum of
particular phrases, and performance instructions. The virtuoso passages also have vari-
ations. The above-mentioned discrepancies and the number thereof confirm the idea
that the autograph of the Duo Concertant kept in the St. Petersburg Conservatory could
not underlie the antemortem editions and are most likely an earlier version of the work.

We have not yet found any information about how the autograph of the Duo Con-
certant ended up in the library of the St. Petersburg Conservatory. However, the fact of
its being here is symbolic, since the manuscript captures an episode of creative collabo-
ration of two great contemporaries: a Belgian violinist who devoted several years of his
life to the Russian stage, and a Russian composer and pianist who became the founder
of the first Russian conservatory.

Larisa A. Miller, Vladimir A. Somov
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